











but share with others, at home and abroad.

Finally, as we reflect on the past year with all its highs and lows, and
as we consider our commitment to St James and pilgrimage may I leave
vou wi  a Shakespearean quote already suggested to us by John Price
in his article on Shakespeare and pilgrimage, that since ...saints have
hands that pilgrim’s hands do touch,” surely we too as modern pilgrims
have the serious albeit always joytul obligation to continue that holy
chain of peaceful touching and reaching out. Wishing you all happy
plans for next year’s pilgrimages and looking forward to meeting you
all at the Confraternity AGM in January 2002,

For details of Confraternity events in the first
quarter of 2002 please see page 49.

The diary for 2002 will be available at the AGM.




From every shires ende, to Caunterbury
they wend: a pilgrim’s diary

Howard Hilton

Muicclestone, then Eccleshall (with its tombs of four Bishops of Lichficld),
Ellenhall, Haughton and Brazenhall,

rich and flowering villages clustered about Ranton Abbey,

left behind as the pilgrint sweats up Butter Hill.

At the crest a giant awaits, the black bulk of Stafford Castle looming from the
next horizon,

dark forest and mixed woods all about.

I had run out of excuses at 11.40, and had to leave. It had seemed such
a jolly jeu d’esprit, to cvcle from my home in Cheshire to the CSJ
International Conference in Canterbury as a pilgrim, in ‘Aprill, when
the shoures soote’ and all that, but the setting out is always a little
anxious. The CSJ map of St James the Great churches a >wed me to
make a sensible string of pre-Retormation beads trom our church here
in Audlem, and so Acton Trussell was mv first target, and, it proved, my
first joy. The church has a late 13"-century tower with a spire ot 1562
on top; the nave and chancel are decorated. I looked at the scallops on
the parish banner then ate myv sandwiches in the porch, before going
to study the excavation site ot a Roman villa which adjoins the
churchyard. So, from the stonework of, say, the 3* century, one looks
past a 13" century church, to the Trent and Mersev Can: of 1800 and
from there to the 19" century railwav and the 20" century Motorway.

Long pulls now; over Cannock Chase to Hednestord; no exploring
the fine forests and heathland, for this was Foot and Mouth
Restrictions time. Over again to Great Longsdon St James, with its
Norman arches and a fine window, and to Lichfield next, as the dav
ended. Hotels at £55 to £85 for B&B were too expensive, so | headed
for the Cathedral Close in the twilight. Evervthing was closed up, but
there was a light in the kitchen of the Close café, and when I tapped
on the back door the cook turned from her preparations for the next
day to show me that I might try the Canon and his wife over there, or
the lady next to the bookshop, there, or Mrs Duval round the corner
on Dam Street, number 23. The first two were full, but Mrs Duval and










































What then are we to make of these fleeting references to
pilgrimage? While very little in Shakespeare is free of ambiguity, at the
very least we can say that he was familiar with one aspect of the
iconography of Catholicism and was aware of its potency in the
popular imagination. Furthermore, while we should understand the
necessity for playwrights to employ strong visual images in or r to
maximise the engagement with the imagination of the audience, it may
well be the case that these apparently supportive references to
pilgrimage go some way to suggest the debt Shakespeare owed to the
ideas and mind-set of pre-Reformation Catholicism.
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emphasised. Here I have used the dynamic of the pilgrim walk in St
James sloping forward eagerly in a diagonal across the icon, and
emphasising the head as a ‘still point’ — a kind of ‘tull-stop’ — to focus
the image on the call to follow him in the pilgrim way. As the image is
for the pilgrims it seemed appropriate to add a couple of ‘signs’ of the
context — the staft and the marker stone. Signs like this are used in, for
example, in the icon of John the Baptist, where one often sees “the axe
laid to the root of the tree” in the background. Stafts are frequently used
in icons, and it is an appropriate expansion of the theme of the
travelling apostle and the marker stone, based on one on the Camino
francés in the province of Palencia.

Scene 1

The call of James and John, who are in the boat with their father
Z¢ edee. John i1s unbearded. Jesus walks along the sea shore with Peter
(vounger, in yellow and Andrew (older, in green). Christ is always
marked out by a halo with a cross in it, on the arms of which are
O’WN, Greek for ‘The Being’ (which refers to the name God gave in
his vision to Moses in the old testament), and by the letters IC XC, an
abbreviation of the Greek for Jesus Christ.

Scene 2

The Transfiguration. Jesus is depicted with Moses (right facing) and Elijah
(left facing). Below are Peter in yellow looking upwards (a reference to
his active response “Let us build tabernacles”), John falling downwards
(an indication of his character — being overwhelmed by the vision of
God) and James (somewhere between the two, in an attitude of
adoration).

Scene 3

The Footwashing. The disciples follow St Peter who points to his head
and says “Lord wash not only my feet, but my hands and my head;”
Jesus replies “he who has his feet washed is clean all over, but not all of
you.” James is identifiable by his usual clothes colours. Judas is .
identifiable by his profile (in iconic shorthand, half-a-face shows he is
not fully ‘present’ to the mystery, alienated in some way).

Scene 4
The Martyrdom of St James. The throne and Herod Agrippa on it follow
the type used in icons of the judgment of Christ. The soldier carries
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*Mount of Transfiguration and rocky pinnacle at Le Puy;
*St James in tomb & Roland in tomb.

Avrchitecture

[conographic architecture is intentionally non-realistic. 1t usually has
bold shapes and non-realistic colours which indicate that it has a
primarily spiritual, rather than natural dimension. Objects ten to be
representative signs rather than being perspective representations.
Hence the Portico is a schematic ‘“map’ of the spiritual reality it portrays
i.e., Christ in Glory in Heaven.

Sancti Angeli Benedictine Skete, Marydale, Cannich, Nr. Beauly,
Inverness-shire 1174 71T Tel: (01456) 415218
email: sancti.angeli@ukonline.co.uk. 1 ebsite: wnmv.sanctiangeli.org

This text is available in Spanish, French and German at Rabanal. The
Confraternity is very grateful to the following translators: Janet Richardson
(Spanish), Bernard Masson (French) and Irmgard Churchill (German).



Chairman’s Speech delivered at Rabanal
27 October 2001

Laurie Dennett

our Excellency, dear friends from the Camino and from

Rabanal: as the Contraternity’s representative, I want first of all

to extend to you all the warmest of welcomes to Refugio
Gaucelmo, and at the same time to thank you most sincerely for your
presence here today. Please allow me to express particular thanks, firstly
to the Bishop of Astorga for sharing this highly significant occasion
with us, then to our Benedictine neighbours, who were responsible for
arranging today’s liturgy, and of course to our partners from the
beginning, the “Amigos del Camino de Santiago de El Bierzo”, who
provided lunch for us this afternoon.

On the occasion of an anniversary such as today’s, it is inevitable
that many of us will be casting our minds back to what happened here
in Rabanal ten years ago. Then, we came together with joy and
gratitude to inaugurate an “albergue” recently rebuilt from total ruin,
to open its doors. Today, we are here once more, this time to celebrate the
ten years in which, through those open doors some 60,000 pilgrims from
75 countries of the world have passed.

I don’t know how or to what degree these simple statistics affect the
rest of you, but I personally find them almost unbelievable and very
moving, and not only because of the contrast between the “albergue de
peregrinos” we see before us now and the heap of rubble which
previously occupied this site. It’s rather the thought of those 60,000
people from every corner of the earth and every walk of life. In this
moment of international tension, I find it especially consoling to
consider the evidence that so many people are seeking, through the
pilgrimage to Compostela, answers to the profound questions of life,
and opening themselves to the values that the Camino teaches.

I feel most deeply the need to give thanks, on behalf of every
member of the Confraternity as well as of Asociacion de El Bierzo, for
the fact that during these ten years Refugio Gaucelmo has shared,
together with the other albergues along the Caniino, the common task
of assisting the journey of each of those 60,000 pilgrims — and, dare 1
say it, contrbuting as well, though it be in the simplest of ways, to the

25












The Library is available to all students of the Camino and will be
invaluable for those exploring in particular the growth of interest of the
last 25 years. We were privileged to be allowed to browse through the
Library one afternoon and I felt great joy to observe many ot the group
deeply absorbed in the beautiful books and texts on aspects of the
pilgrimage.

The Centre is open in the mornings from 10am to 2pm; a visit is
highly recommended.

Real Monasterio de San Zoilo, Apdo Correos 4, 34120 Carrién de los

Condes, Palencia. Tél/fax: 979 88 09 02
e-mail: fromista@caminosantiago.org
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Pilgrims

A poem by Jane Morton

The Brasilenia watches blue butterflies:
She says, three fingers raised,

“There are three Caminos —

the suffering, the heroic, the peaceful.”
We toss our stones,

Our burdens, onto the heap

below the Cross of Iron,

and go on walking,

accepting these for our Caminos too.
Walking to make a change,

Find an answer,

In the rain, under a cape,
Even looking for a question.

Reaching Compostela — finding Santiago —
Does that put it all into perspective?

When we arrive
Shall we understand why we set out?

This poem reached the office of the CSJ on National Poetry Day 2001
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Pilgrimage to Santiago de Compostela:
art and reception along the pilgrimage
roads in France'

Elizabeth H. D. Manton and Courtney Alexander

ny of the four great pilgrimage roads that traverse France, by

which travelers from throughout Europe set out for Santiago

de Compostela in the north-western corner of Spain, is tightly
woven into the fabric of a landscape that proliferates with abbey
churches, priories, cathedrals and chapels. These routes, which drew
pious pilgrims, adventurers and opportunists in large numbers
particularly during the 12th and 13th centuries, like a string of rosary
beads or the stations of the cross, can be said to not only incorporate
these sacred structures, but are defined by them. And yet, the assertion
that the architecture, sculpture and partitioning of space are in many
cases themselves defined by the pilgrimage roads, is no less true. Each
individual church can be said to have adapted to its position on the
road in its own way, whether this meant adding chapels in which to
house saints’ relics, carving a statue of the Apostle James, commissioning
an dramatic portal or building an entirely new church.

Our intent was to focus on decorated space, in particular on the
portal programmes of Romanesque buildings, and by deconstructing
their use of that space to realise how particular churches aimed to
address the pilgrim audience. We visited churches along three of the
four pilgrimage routes, some extensively decorated, others less so; most
(Notre-Dame-du-Puy, St-Pierre in Moissac, St-Seurin in Bordeaux, St-
Hilaire in Poitiers), but not all, mentioned in the twelfth-century
Pilgrim’s Guide (book 5 of the Liber Sancti Jacobi). We hope that these
several examples will serve to enhance interpretations and
understanding of pilgrimage road art.

The small city of Le Puy, lying against the rocky terrain of the
Massif Centrale to the west, was the place from where the first recorded
large group of pilgrims from outside Spain came to Santiago. In 950
Bishop Godescalc of Puy took a contingent of monks along what was
to be become perhaps the most traveled route to Santiago. It was one
of several places distinguished by mention in the introduction to the
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once hovered high over the door- is in ruinous state. Yet enough is
identifiable to guess at their significance. Scenes of the Nativity and
Adoration of the Magi are still clearly visible. Several figures in the
outer archivolt hint at the Labours of the Months, and perhaps the
Zodiac. The statues above are a central figure, perhaps a Virgin and
Child flanked by two saints. We must imagine pilgrims passing
underneath this door and entering immediately into the ambulatory of
the apse. Here are several carved capitals which include scenes of Christ
in a mandorla surrounded by the symbols of the four Evangelists,
several of martyrdom, and an assumption- these last three presumably
referring to the saints in whose chapels they are located (St Fiacre and
Ste. Germaine), while the windows present scenes with agricultural
themes, appropriate to St Fiacre, but which emphasise the ploughing,
reaping and harvesting of wheat and the planting and picking of grapes
and making wine. These windows are not medieval, but it i1s reasonable
to imagine that their iconography follows a precedent. It creates an
interesting juxtaposition of scenes of the Incarnation outside the
church, with those of Salvation, encompassed by Eucharistic references,
paired with martyrdom and images of heavenly glory, within. If this is
a clue to how the sculpture should be read, it means that only by
entering the church could the full significance of the decorative
scheme e realised, and the moral lesson- one inherent especially to the
act of pilgrimage- be learned.

The north portal of the Cathedral of St-Etienne in Cahors (c.
1140), on the other hand, is very well preserved. This again was once
the main entrance to the church, opening from the main road of the
old Roman city. Here also the sculpture points out features that the
church wi ed to advertise. The main subject is the Ascension of
Christ, though at the same time it can also be read as the Resurrection
and Pentecost. Below him the apostles look up in amazement, whilst to
either side scenes from the life of St. Stephen depict him addressing the
Jewish council of priests and subsequently being stoned to death,
receiving a vision of God and Christ at the moment of his martyrdom
[Acts 6-8]. The tympanum can be linked to two features of this
particular church; first, that St. Stephen is its patron saint, making the
representation of his legend a suitable subject, second, that the church’s
most sacred relic was the piece of cloth claimed to have swathed
Christ’s head in the tomb. A representation of the Ascension- as a
representation of the events following Christ’s entombment- forms a
thematic link with the church’s relic, while focussing on the moment
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is slight, however, making the message less admonitory and more
hopeful, and why should it not be when so many of the visitors that
passed through this entrance had endured the hardships of pilgrimage
to pray at St. James’s resting place. The portal also mirrors the
description of the medieval altar frontal in the Pilgrim’% Guide. Sculpted
in gold and silver was the Apocalypse, with the representations of
Christ in Glory, the twenty-four Elders, the Evangelists, and the
Apostles. The portal can also be read in part as a mirror of the altar. The
arrangement of James on the trumeau beneath Christ in the
tympanum, for example, could prepare pilgrims for the juxtaposition
that occurs once more within the cathedral. The placement of the tomb
of St. James in the crypt is such that the high altar is directly above it.
These are the two foci of the church, one the main relic, the other the
space where the Eucharist is performed- where the Passion and the
literal body of Christ are invoked.’

In conclusion, each of the churches we visited was undeniably
different in their approach to decoration, especially in terms of portal
programmes. And yet in all of them we felt we could discern some
measure of desire to address, in particular, the pilgrim audience that
visited theni. The doorway into a church is an ideal medium to both
advertise what may be considered its significant features and induce the
viewer toward consideration of various Christian ideals; that churches
on the pilgrimage roads attempted to find especial resonance with
pilgrims would have been one of the keys to their own prosperity. To
stop and look at a portal is to enter a frame of mind that prepares one
for the experience- the most important being the experience of hc /
relics- of entering the church itself. As has previously been noted, “the
experience and trials of such a long journey predispose a person to be
especially impressionable for religious images and objects and to
identitying themselves with them.™”

Footnotes

' We would like to thank the Confraternity of St. James for their
generous grant that made our trip possible.

*This idea is summarized from: C. Alexander. The Portico de la Gloria of
Santiago de Compostela: Entrance to the Heavenly Jerusalem on Earth.
Masters Dissertation, Coutauld Institute of Art: 2001.

"'V. Turner and E. Turner. Image and Pilgrimage in Christian Culture:
Authropological Perspectives. Oxtord: 1978, p. 10-11.
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37" Congress on Medieval Studies, Kalamazoo, Michigan, May
2002

This year the Conference will include sessions sponsored by ICMA
(International Center for Medieval Art) in honour of John Williams,
including Romanesque Architecture, The Pilgrimage to Santiago de
Compostela, ITuminated Manuscripts and Medieval Spain. See the web
site wnnvwmich.edu/medieval

Paris

Anyone visiting Paris in the early spring may like to know about the
following exhibition: Le Tiésor de Congues au Louvre, 2 November 2001
to 11 March 2002 which coincides with the restoration of the Treasury
at Conques. See wunwlouvre.fr/francais/expos /conques.htm

RIP

FR WILLIBRORD MONDELAERS 1930-2001

As reported in the last Bulletin, we record the death of Fr Mondelaers,
the founder and inspiration of the Flemish Vlaams Genootschap. He
entered the monastery of San André in Zevenkerken Bruges in 1954
and was ordained priest 4 years later. The Flemish Association, was
founded in 1985 as a fruit of renewed interest in the pilgrimage around
the time of the 1982 Holy Year. Fr Willi made an impressive presence
at the Bamburg Conference held in 1988. John Hatfield recalls telling
him in the early 90s about meeting while on his Vézelay p srimage a
pilgrim party with a donkey, a little boy of three, his parents and six
young ladies. They had set off from Brussels at the end of March and
by 18 July had arrived at Palas do Rei. Fr Willi’s eyes lit up and he said:
“I married the couple, I baptised the little boy and everyone is doing
fine!”

He underwent surgery for a brain tumour in 1993, but sadly never
recovered his old self. He passed on the care of the Association to his
nephew, Dirk Aerts, who we have been glad to welcome to London.
We extend our condolences to Dirk, the Chairman Pierre Genin and
our friends in the Vlaams Genootschap.

GABI WINGFIELD: AN APPRECIATION

Gabi joined the CSJ in 1997 and made many friends. She had
participated in the Pilgrim Sea Voyage in 1999, the Working Party at
Rabanal in 2000 and had hoped to join the visit to Spain this autumn.
But it became clear that the cancer she had been fighting woul not

142












My Father, My Daughter: pilgrims on the road to Santiago
Donald Schnell and Maria Schnell, 2001, New York, Church Publishing -
Journey Book, 117pp. ISBN: 0 89869 339 X price $12.95

“Go and walk through the land and describe it”, we read in Joshua 18
: 18 (quoted at the start of the book); and this is what Donald and Maria
Schnell did, a father and daughter pilgrim duo from California, after
they walked the in 1998. Hundreds of pilgrims write diaries as a record
of their experiences, a considerable number of whom are now
converting them into published accounts, perhaps for the same reason
as these two authors: to put their camino into perspective, moving it
from the background so that they can finally “complete” their journey
and concentrate on their post-pilgrimage lives.

This account differs from others, however, due to its format and the
two level path this underlines. Father and daughter write a page each,
usually alternately, simply signed “D” or “M”. In these they present
their often quite different views of the events, experiences, people they
met, places visited. They also offer the reactions of each one to his or
her mood of the day, with considerable emphasis on the physical pain
and effort involved in walking from Roncesvalles to Santiago. This
duality in presentation highlights the essentially double nature of their
journey: on the one hand a physical trek through parts of Spain
hitherto unknown to them, on the other the opportunity for each one
to begin to really know and understand the other and, as a
consequence, themselves. That this is, the “land” that they walked
through and are now describing is both psychological as well as
physical.

As with many accounts of pilgrim journeys, those who have already
walked or ridden the camino themselves will find this book easier to
read and understand than those who have not.

This book may be purchased on line at wunv.churchpublishing.org
ALISON RAjU
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concrete something of my sensations as I prepared works for my
Pilgrim’s progress exhibition. And yesterday I dismantled the exhibition,
its run completed.

Making analogies, one might expect that to be the occasion for a
sense of personal loss. But, as many artists know, the wrench comes with
actually mounting the works, after the preview; then there is the sense
of achievement, but the images are never as good as the ones in our
head, your imagination and, for me at least, glowing quietly in the
memory...and suddenly life has temporarily lost its point. Taking down
the works afterwards only confirms this feeling.

Bug, for the first time, I experienced none of this, thanks to the
many, many fellow pilgrims who took trouble to visit the exhibition,
and let me know by various means that I had, if or / occasionally,
struck a deep cord in their memories. [ am a professional, a sort of ‘have
pencil, will travel’ person, and I have to paint to eat, but this exhibition
was, for me, more than that. I wanted to share not my experiences but
the emotions and the feelings those experiences give.

So I have, I feel, new friends to contact, and the sense that1 7 work
1s by no means complete. I return to my sketchbooks to augment those
works I still have to prepare for another exhibition on the caniino
theme, sometime in the future, in another location. And, of course, to
return to the camino itself to walk and draw again. Over the next few
months I will be updating and extending the camino pages of my
website. Anyone who, like me, does not want to leave the camino, might
enjoy visiting the site at: wur.edmundblood-art.co. 1k

Wanted

Jane Bradley of the USA is eager to aquire a copy of The Pilgrim Guide
to Santiago by Elias Valina, which is now out of print. Does anyone have
a copy which is no longer needed? Contact her on jane@pgeo.umass.edu
or write to her at 18, Juniper Lane, Amherst, Mass. 01002-1228 USA
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Other Events

Weekend Courses

Pilgrimage in the Middle Ages, 18-20 January, Earnley Concourse,
near Chichester. £179 resident, £128 non resident. Tutor: John Mc
Neill. The course looks at the origins of Christian pilgrimage and
assesses the impact on the art and architecture of Rome, northern
Spain, Apulia and Canterbury. Includes a visit to Chichester Cathedral
and shrine of St Richard of Chichester. More details from The Earnley
Concourse, Earnley, Chichester PO20 7]JL, tel (01243) 670392, fax
(01243) 670832.

English Medieval Pilgrimage, 15-17 February, Rewley House, 1
Wellington Square, Oxford OX1 2JA. An examination of pilgrims and
their motives, including the healing of body and soul; also routes,
shrines, indulgences, hostelries and souvenirs. Lectures include: Becket,
Canterbiry and English Medicval Pilgrims: Diana Webb; Pilgrim’s Guides:
the resting place lists and pilgrimages to Anglo-Saxon local shrines: John Blair;
The archaeology of pilgrimage rontes: James Bond; Pilgrimage and the sick in
late medieval England: Carole Rawclifte; Pilgrim Sonvenirs: Geoft Egan;
omen and pilgrimage: Caroline Barron; “Ten shillings to the good rode and
his angells’: late medicval East Anglian  pilgrimage: Judith Middleton-
Stewart; isitors welcome! Pardon and pilgrimage in late medieval England: R
N Swanson.

Residential single: £147, shared £127; non residential with meals
(not breakfast) £92, non residential without meals £55. Forms from
Adminstrative Assistant (Day & Weekend Schools) OUDCE, from
address above. Tel (01865) 270368 or email ppdayneek@conted.ox.ac.1k

Retreats for pilgrims who reached Santiago in the last 2 years
Sunday 3 to Sunday 10 March 2002, A special retreat to reflect on the
experience and to discern the future, consisting of a 3 day pilgrimage
from the Abbey of Bonneval to Sante Foy at Conques followed by +
days of retreat at Conques. This time is to allow you to deepen your
understanding of your own pilgrimage in an atmosphere of prayer
fellowship. Details from I'Hospitalité Saint Jacques, 8 rue du college,
12190 Estaing. Tel + 33 5 65 44 19 00
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New Members

LONDON

02010  Mr lan Aldridge & Mr Richard Aldridge 020 8540 5836
259 Cannon Hili Lane Merton London SW20 9DB

01448  Ms Valeria Bolcina 07977 171032
279 Church Street London N9 9JA

02017 Mrs Janet Brian 020 8997 2676
20 Amhurst Ave London W13 8NQ

01458  Mr Gonzalo Garrigues 020 7229 2408
Flat D 14 Pembridge Villas London W11 2SU

01455  Mrs Therese Nichols 020 8868 2920

55 Elderfield Place Church Lane London SW17 6ED

HOME COUNTIES NORTH

01441  Ms Angela Carritt 01993 811977
83 Manor Road Old Woodstock Oxon 0OX20 1XS

01471 Rev Richard Carter & Mr Daniel Carter 07973 617455
60 Stanley Gardens Road Teddington Middlesex TW11 8SZ

02003  Mr Michael Wilkinson 01865 760140
1 Roberts Close Sandhills Oxford OX3 8EJ

01440 Ms Anne Wilson 01865 276891

5 Lizmans Court Oxford OX4 2HE

HOME COUNTIES SOUTH

02014  Mr Robbie Corrigan 07941 882406
24 Bourne St Eastbourne East Sussex BN21 3ER

02011 Dr Tim Lynch 01483 274046
Hunting Barn New Park Road Cranleigh Surrey GU6 7HJ

01446  Mr Maclean & Mr McNeill 01227 830455
Plough & Harrow 86 High Street Bridge Canterbury Kent CT4 5LA

01453  Ms Helena Nicholson 01483 533596
30 West Mount The Mount Guildford Surrey GU2 4HL

02012  Mrs Nora Thomas 01737 352632
7 Tabarin Way Epsom Downs Surrey KT17 3NZ

01443 Mr Peter Vince 01825 740232

Hamewith Barn Birch Grove Horsted Keynes Haywards Heath
West Sussex RH17 7BT

SOUTHERN

02013  Mr Jonathan Holmes 01420 542067
5 Archery Rise Alton Hampshire GU34 1PG

01465  Mr Steve Reeves & Ms Anna Bloemhard 02392 598104
9 Valley Park Drive Clanfield Hampshire P08 OPB

01459  Canon Michael Weaver 01590 673847

The Vicarage Grove Road Lymington Hampshire SO41 3RF
01469  Mr Stanley Welsh & Mr Christopher Thompson 02380 861907

4 Downs Park Crescent Eling Totton Southampton

Hampshire SO40 9GH






EUROPE

02009  Ms Elspeth O'Neill 05 65 22 97 01
Faubourg St Privat Montcuq Lot 46800 France

02002  Mrs Eilis Aspell 087 6195005
Black Miller Hill Kildare Co Kildare Republic of Ireland

01454  Dr Stuart Green
C/Lepant 300, Pr 2 Barcelona 08025 Spain

CANADA

01442  Mr Jeff Charlton & Mr David Charlton 780 425 2684
# 101 10330-104 Street Edmonton Alberta T5J IC2 Canada

USA

02015  Dr Carole Carpenter & Mr Donald Carpenter 412 352 1692
3110 Estate Drive Oakdale PA 15071 USA

01470 J Holley
7g 9400 Roberts Dr Atlanta GA 30350 USA

01452  Mr Evan Mecham 303 375 9926
3795-A Paris Street Denver CO 80239 USA

01460 Mary Jo Poore 860 599 3468
1 Morgan St #8 Pawcatuck CT 06379 USA

01439  Mr Tony Theil 215 457 5989
5421 Ella St Philadelphia PA 1912-—3043 USA

AUSTRALIA

01467  Ms Adrienne Hunt & Mr Graham Wackett 612 9969 3017

12 Lang Street Mosman NSW 2088 Australia
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